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Dance with the macabre in this dark 

and exciting journey into the mind of 

Edgar Allan Poe! Experience Poe’s work 

like never before in this NEW PLAY for 

young audiences from the author of 

Journey to Oz and The Odyssey 

Experience! Commissioned by Florida 

Rep, this unique look at the conflicted 

American poet and writer will bring 

Poe’s work alive through chilling music 

and unsettling storytelling. 

Please use this study as a resource to 

examine the literary and historical 

context of Dream Within A Dream: The 

Spirit of Poe, learn about the creation 

of theatre, and explore the mind of 

world’s darkest poet.   

We hope you find this a helpful and 

useful resource! 



1.  
PreShow Discussion 

Prior to watching the Florida Repertory’s touring production of “A 
Dream Within A Dream: The Spirit of Poe” have a class discussion 
involving the following questions:  

1. Who is Edgar Allan Poe?
2. What famous poems did Edgar Allan Poe write?
3. Have you ever read any of Poe’s poems? If so, which poems
have you read?
4. Do you have a favorite Edgar Allan Poe poem?
5. Why do you believe Edgar Allan Poe’s poems are so dark?
6. What do you hope to learn about Edgar Allan Poe after
watching the performance of A Dream Within A Dream The
Spirit of Poe?



Playwright & Director 

Christopher Parks is the 
Artistic Director of The 
Experiential Theater Company, 
which brings immersive, 
interactive theatre to young 
audiences throughout the 

United States, Ireland, Canada, and the United 
Kingdom. 

Parks is the creator of the innovative genre of 
performance known as “Experiential Theatre”, which 
is described perfectly by its slogan “If you’re in the 
room, you’re in the show!” Experiential theatre 
eagerly invites the audience to take part in the fun 
of live theatre in an immediately personal way.  

In past seasons, Florida Rep has toured 
performances of other Parks plays such as Journey to 
Oz (2014-15) and The Odyssey Experience (2012-13).  



Poe’s Early Life 

Edgar Allan Poe was born  
January 19, 1809 in Boston, Massachusetts.  
His father left the family when Poe was very young, Poe’s mother , 
Eliza Poe, was a well know Actress in Boston. By the age of three years 
old, Poe lost his mother to Tuberculosis. This event would foreshadow 
the many women in Poe’s life that would die from the same disease.  

After the death of his mother, Poe and his three siblings were moved 
to separate foster homes across Virginia. Poe moved into the home of 
John and Frances Allan in Richmond, Virginia. Poe grew very close to 
Frances while he lived with the family, unfortunately he did not win 
the same admiration from her husband John. At the age of 13, Poe 
began writing poetry. When Poe began attending the University of 
Virginia in 1826, John Allan did not provide Poe with enough funds 
with which to cover the costs of living. Poe turned to gambling to 
cover his debts but only found himself accumulating more debt. 
Unable to recover from his losses he returned home to the Allan’s. 

Did you Know… 
Poe was a stellar Athlete when he was a young man. At 

15 years old, Poe swam 16 miles against  
the current in the James River making him a local legend. 

EDGAR ALLAN POE 
AMERICAN WRITER, CRITIC, AND EDITOR 



Edgar Allan Poe 
American Writer, Critic, and Editor 

Beginning Career 

1827 marked the year Poe published his first book, Tamerlane and 
Other Poems. In 1830 Poe both earned a spot at West Point 
Military Academy and published another book, Al Aaraaf, 
Tamberlane, and Minor Poems. Even though Poe excelled as a 
student at West Point, he was kicked out of the school due to his 
irresponsibility with his military duties. After Poe left West Point he 
decided to focus his attention on writing full time. While looking for 
writing opportunities, Poe lived in Baltimore, Maryland between 
1831-1835 with his Aunt Maria Clemm and her daughter Virginia. 
Virginia over the years served as Poe’s literary inspiration and in 
1836 became his wife when she was just 13 years old.  
Poe began working for a magazine as a critic in 1835. The magazine, 
Southern Literary Messenger, nicknamed Poe “The Tomahawk” for 
his cut throat critiques. Poe left the magazine in 1837 after 
straining his relationship with the publication but not before 
publishing his first novel, The Narrative of Arthur Gordon Pym. 
After leaving the magazine, Poe worked brief stints at two other 
papers; Burton’s Gentleman's Magazine and The Broadway Journal. 

 Quick Think! 
What would be your nickname if YOU were a literary critic? Would you be a 

harsh or more soft with your critiques?  



Major Works 

EDGAR ALLAN POE 
AMERICAN WRITER, CRITIC, AND EDITOR 

Within this book held some of Poe’s most bone-chilling tales 
such as The Fall of the House of Usher, Ligeia, and William 
Wilson. In 1841 Poe began writing a new line of detective fiction 
titled The Murders in the Rue Morgue. Still an up coming writer, 
Poe won his first Literary Prize in 1843 with The Gold Bug. By 
1845 Poe had become a literary sensation. His popularity 
sparked at the publication of his most famous poem: The Raven. 
Following his popularity, Poe also formed many feuds with 
fellow writers, most notably with Henry Wadsworth Longfellow. 
Poe openly accused Longfellow, whom like Poe was a wildly 
popular literary figure, of plagiary. This accusation brought more 
backlash than agreement for Poe.    

In 1840 Poe published a collection of 
stories titled Tales of the Grotesque 
and Arabesque.  



EDGAR ALLAN POE 
AMERICAN WRITER, CRITIC, AND EDITOR 

Poe’s Death 

When the news of Poe’s death became public, a fellow critic and 
anthologist, Rufus Wilmot Griswold wrote a biography that 
reflected very poorly on Poe. While working under Griswold at 
Graham’s Magazine, Poe often attacked Griswold’s work. He 
even referenced Griswold’s work within one of his own tales, 
commenting that it made the character “more stupid” to read 
Griswold’s poems. This ultimately angered Griswold and he 
sought revenge. Griswold described Poe as a womanizing  
drunken loner with no friends or morals. In the end, Griswold’s 
plan to ruin Poe’s name back fired on him and the biography  
resulted into Poe’s work rising in sales and helped promote 
Poe’s popularity as a poet.  

Poe died on October 7, 1849 at the age of 40. He died at   
Washington College Hospital in Baltimore surrounded by 
strangers. The exact cause of Poe’s death still remains a mystery. 



Time Line 

Directions: Draw a line between the year provided below and the correct event that 
occurred in Poe’s lifetime.  

1809 

1826 

1827 

1830 

1831-1835 

1836 

1835 

1837 

1840 

1841 

1843 

1845 

1849 

Edgar Allan Poe was born 

Poe began attending the University of Virginia 

Poe published his first book, Tamerlane and Other 
Poems 

Poe both earned a spot at West Point Military 
Academy and published another book, Al Aaraaf, 
Tamberlane, and Minor Poems.  

Poe lived in Baltimore, Maryland with his 
Aunt Maria Clemm and her daughter Virginia 

Virginia became Poe’s wife when she was just 
13 years old 

Poe began working for Southern Literally 
Magazine as a critic 

Poe left the Southern Literally Magazine after 
straining his relationship with the publication but 
not before publishing his first novel, The Narrative 
of Arthur Gordon Pym.  

Poe published a collection of stories titled Tales 
of the Grotesque and Arabesque.  

Poe began writing a new line of detective fiction 
titled The Murders in the Rue Morgue.  

Poe won his first Literary Prize with The Gold Bug. 

Poe becomes a literary sensation 

Poe died at the age of 40 at  Washington College 
Hospital in Baltimore, Maryland  



Based on your knowledge of Poe’s life, what do you think would be written 

on his gravestone? Use the stone below to illustrate what Poe’s gravestone 

might look like. Be sure to include his dates of birth and death, a few of his 

achievements, and a quote about his life and/or character. 



Poetic Techniques 

Rhyme: correspondence of sound between words or the endings of 
words, especially when these are used at the ends of lines of poetry. 
Alliteration: the occurrence of the same letter or sound at the beginning 
of adjacent or closely connected words. 
Onomatopoeia: the formation of a word from a sound associated with 
what is named (e.g., cuckoo, sizzle ). 
Repetition: the action of repeating something that has already been said 
or written. 
Stanza: a group of lines forming the basic recurring metrical unit in a 
poem; a verse. 
Personification: the attribution of a personal nature or human 
characteristics to something nonhuman, or the representation of an 
abstract quality in human form. 
Assonance: is defined as the act of repeating a vowel sound in a phrase or 
sentence, often in poetry. An example of assonance in a sentence would 
be the repeated use of the /oo/ sound in the sentence, “True, I do like 
Sue.” 
Figurative Language:  using figures of speech to be more effective, 
persuasive and impactful. Figures of speech such as metaphors, similes, 
allusions go beyond the literal meanings of the words to give the readers 
new insights. 
Meter:  is a unit of rhythm in poetry, the pattern of the beats. It is also 
called a foot. Each foot has a certain number of syllables in it, usually two 
or three syllables. The difference in types of meter is which syllables are 
accented and which are not. 
End Rhyme: is defined as when a poem has lines ending with words that 
sound the same. An example of end rhyme is the poem, Star Light, Star 
Bright. 

Poetic devices are tools that a poet can use to create rhythm, enhance a poem's 
meaning, or intensify a mood or feeling. These devices help piece 
the poem together. 



Imagery: visually descriptive or figurative language, especially in 
a literary work. 
Internal Rhymes: a rhyme involving a word in the middle of a 
line and another at the end of the line or in the middle of the 
next. 
Metaphor: a figure of speech in which a word or phrase is 
applied to an object or action to which it is not literally 
applicable.  An example of a metaphor is: Jennifer is a dancing 
willow tree. 
Paradox: something (such as a situation) that is made up of two 
opposite things and that seems impossible but is actually true 
or possible. An example of a paradox is: The more things 
change, the more they stay the same. 
Rhythm: a literary device which demonstrates the long and 
short patterns through stressed and unstressed syllables 
particularly in verse form. 
Simile:  a figure of speech comparing two unlike things using 
like or as. An example of a simile is: “Their cheeks are like 
roses”. 

Poetic Techniques 

Poetic devices are tools that a poet can use to create rhythm, enhance a poem's 
meaning, or intensify a mood or feeling. These devices help piece 
the poem together. 



Poetic Techniques 

Poe used poetic techniques to convey moods in his poems. Poe 
explains in his essay “The Philosophy of Composition” that he was 
attempting to create a melancholy mood in his poem “The Raven”. 
He believed the long “o” sound in “nevermore” had a sad sound 
therefore, he repeated the word at the end of each stanza. Poe 
believed that the death of a beautiful women was the saddest 
subject in which to write about, from The Philosophy of 
Composition:  

“I had now to combine the two ideas, of a lover lamenting his deceased mistress and a

Raven continuously repeating the word “Nevermore” — I had to combine these, bearing 
in mind my design of varying, at every turn, the application of the word repeated; but 
the only intelligible mode of such combination is that of imagining the Raven employing 
the word in [column 2:] answer to the queries of the lover. And here it was that I saw at 
once the opportunity afforded for the effect on which I had been depending — that is to 
say, the effect of the variation of application. I saw that I could make the first query 
propounded by the lover — the first query to which the Raven should reply “Nevermore” 
— that I could make this first query a commonplace one — the second less so — the 
third still less, and so on…” 

Did you Know… 

 Named after a mythical bird in a famous poem, the new 
NFL team in Baltimore became the Ravens "evermore" 

team on Friday, March 29, 1996 



Activity 

As a class, in groups, or individually have students read the The Raven 
and make note of poetic techniques throughout the text. Have students 
support their ideas with evidence from the text.   

Note: Feel free to only use certain stanza’s of the poem. This activity 
should be altered to the level and age of the class. An additional element 
to this activity is to write different stanza’s on poster boards and have 
groups of students mark the poetic techniques in a red marker on the 
poster board.  

Example 

Once upon a midnight dreary, 
while I pondered, weak and 
weary, Over many a quaint and 
curious volume of forgotten lore, 
While I nodded, nearly napping, 
suddenly there came a tapping, 
As of some one gently rapping, 
rapping at my chamber door. 
"'Tis some visitor," I muttered, 
"tapping at my chamber door- 
Only this, and nothing more." 

Ryhme: 
“...dreary….weary.” 
End Ryhme: “napping.. 
tapping.. . rapping…” 
Alliteration: 
“...nodded, nearly 
napping…” 
Onomatopoeia: 
“tapping” 



The Raven 
BY EDGAR ALLAN POE 

Once upon a midnight dreary, while I pondered, weak and weary, 
Over many a quaint and curious volume of forgotten lore—  
    While I nodded, nearly napping, suddenly there came a tapping, 
As of some one gently rapping, rapping at my chamber door.  
“’Tis some visitor,” I muttered, “tapping at my chamber door—  
            Only this and nothing more.” 

    Ah, distinctly I remember it was in the bleak December;  
And each separate dying ember wrought its ghost upon the floor. 
    Eagerly I wished the morrow;—vainly I had sought to borrow 
    From my books surcease of sorrow—sorrow for the lost Lenore— 
For the rare and radiant maiden whom the angels name Lenore—  
            Nameless here for evermore. 

    And the silken, sad, uncertain rustling of each purple curtain 
Thrilled me—filled me with fantastic terrors never felt before;  
    So that now, to still the beating of my heart, I stood repeating 
    “’Tis some visitor entreating entrance at my chamber door— 
Some late visitor entreating entrance at my chamber door;—  
            This it is and nothing more.” 

    Presently my soul grew stronger; hesitating then no longer, 
“Sir,” said I, “or Madam, truly your forgiveness I implore;  
    But the fact is I was napping, and so gently you came rapping, 
    And so faintly you came tapping, tapping at my chamber door,  
That I scarce was sure I heard you”—here I opened wide the door;— 
            Darkness there and nothing more. 

    Deep into that darkness peering, long I stood there wondering, fearing, 
Doubting, dreaming dreams no mortal ever dared to dream before;  
    But the silence was unbroken, and the stillness gave no token, 
    And the only word there spoken was the whispered word, “Lenore?” 
This I whispered, and an echo murmured back the word, “Lenore!”—  
            Merely this and nothing more. 



Back into the chamber turning, all my soul within me burning, 
Soon again I heard a tapping somewhat louder than before.  
    “Surely,” said I, “surely that is something at my window lattice; 
      Let me see, then, what thereat is, and this mystery explore— 
Let my heart be still a moment and this mystery explore;—  
            ’Tis the wind and nothing more!” 

    Open here I flung the shutter, when, with many a flirt and flutter, 
In there stepped a stately Raven of the saintly days of yore;  
    Not the least obeisance made he; not a minute stopped or stayed 
he;  
    But, with mien of lord or lady, perched above my chamber door— 
Perched upon a bust of Pallas just above my chamber door—  
            Perched, and sat, and nothing more. 

Then this ebony bird beguiling my sad fancy into smiling,  
By the grave and stern decorum of the countenance it wore,  
“Though thy crest be shorn and shaven, thou,” I said, “art sure no 
craven,  
Ghastly grim and ancient Raven wandering from the Nightly shore— 
Tell me what thy lordly name is on the Night’s Plutonian shore!”  
            Quoth the Raven “Nevermore.” 

    Much I marvelled this ungainly fowl to hear discourse so plainly, 
Though its answer little meaning—little relevancy bore;  
    For we cannot help agreeing that no living human being 
    Ever yet was blessed with seeing bird above his chamber door— 
Bird or beast upon the sculptured bust above his chamber door,  
            With such name as “Nevermore.” 

    But the Raven, sitting lonely on the placid bust, spoke only  
That one word, as if his soul in that one word he did outpour. 
    Nothing farther then he uttered—not a feather then he fluttered— 
    Till I scarcely more than muttered “Other friends have flown 
before—  
On the morrow he will leave me, as my Hopes have flown before.” 
            Then the bird said “Nevermore.” 



     Startled at the stillness broken by reply so aptly spoken,  

“Doubtless,” said I, “what it utters is its only stock and store 
    Caught from some unhappy master whom unmerciful Disaster 
    Followed fast and followed faster till his songs one burden bore— 
Till the dirges of his Hope that melancholy burden bore  
            Of ‘Never—nevermore’.” 

    But the Raven still beguiling all my fancy into smiling,  
Straight I wheeled a cushioned seat in front of bird, and bust and door; 
    Then, upon the velvet sinking, I betook myself to linking 
    Fancy unto fancy, thinking what this ominous bird of yore—  
What this grim, ungainly, ghastly, gaunt, and ominous bird of yore 
            Meant in croaking “Nevermore.” 

    This I sat engaged in guessing, but no syllable expressing  
To the fowl whose fiery eyes now burned into my bosom’s core; 
    This and more I sat divining, with my head at ease reclining 
    On the cushion’s velvet lining that the lamp-light gloated o’er, 
But whose velvet-violet lining with the lamp-light gloating o’er,  
            She shall press, ah, nevermore! 

    Then, methought, the air grew denser, perfumed from an unseen censer 
Swung by Seraphim whose foot-falls tinkled on the tufted floor.  
    “Wretch,” I cried, “thy God hath lent thee—by these angels he hath sent 
thee  
    Respite—respite and nepenthe from thy memories of Lenore; 
Quaff, oh quaff this kind nepenthe and forget this lost Lenore!”  
            Quoth the Raven “Nevermore.” 

    “Prophet!” said I, “thing of evil!—prophet still, if bird or devil!—  
Whether Tempter sent, or whether tempest tossed thee here ashore, 
    Desolate yet all undaunted, on this desert land enchanted— 
    On this home by Horror haunted—tell me truly, I implore—  
Is there—is there balm in Gilead?—tell me—tell me, I implore!” 
            Quoth the Raven “Nevermore.” 



 “Prophet!” said I, “thing of evil!—prophet still, if bird or devil!  
By that Heaven that bends above us—by that God we both adore— 
    Tell this soul with sorrow laden if, within the distant Aidenn, 
    It shall clasp a sainted maiden whom the angels name Lenore— 
Clasp a rare and radiant maiden whom the angels name Lenore.”  
            Quoth the Raven “Nevermore.” 

    “Be that word our sign of parting, bird or fiend!” I shrieked, upstarting— 
“Get thee back into the tempest and the Night’s Plutonian shore!  
    Leave no black plume as a token of that lie thy soul hath spoken! 
    Leave my loneliness unbroken!—quit the bust above my door!  
Take thy beak from out my heart, and take thy form from off my door!” 
            Quoth the Raven “Nevermore.” 

    And the Raven, never flitting, still is sitting, still is sitting 
On the pallid bust of Pallas just above my chamber door;  
    And his eyes have all the seeming of a demon’s that is dreaming, 
    And the lamp-light o’er him streaming throws his shadow on the floor; 
And my soul from out that shadow that lies floating on the floor  
            Shall be lifted—nevermore! 
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A Dream Within A Dream 

The Spirit of Poe a Dream within a Dream opens with actor 1 
reciting Poe’s famous poem A Dream within a Dream. As a class 
read the poem aloud: 

Take this kiss upon the brow! 
And, in parting from you now, 
Thus much let me avow — 
You are not wrong, who deem 
That my days have been a dream; 
Yet if hope has flown away In a night, or in a day, 
In a vision, or in none, 
Is it therefore the less gone?   
All that we see or seem 
Is but a dream within a dream. 

I stand amid the roar 
Of a surf-tormented shore, 
And I hold within my hand 
Grains of the golden sand — 
How few! yet how they creep 
Through my fingers to the deep, 
While I weep — while I weep! 
O God! Can I not grasp  
Them with a tighter clasp? 
O  ! can I not save 
One from the pitiless wave? 
Is all that we see or seem 
But a dream within a dream? 

Brow:  Anatomy. the ridge over the eye 
Avow: to declare frankly or openly; own; acknowledge; confess; admit 
Amid: in the middle of; surrounded by; among 
Pitiless: feeling or showing no pity; merciless 
Tormented: Verb: to afflict with great bodily or mental suffering; pain; noun a 
source of much trouble, worry, or annoyance  
Deem: to form or have an opinion; judge; think 

Vocabulary 



A Dream Within A Dream: 

Themes 

Through out a Dream within a Dream there are multiple themes. Below are two 
examples: 

1. Isolation: The narrator of the poem becomes isolated as he bids farewell to his
love in the first stanza of the poem:

Take this kiss upon the brow! 
And, in parting from you now, 

In the second stanza of the poem the narrator is standing alone surrounded by a 
“surf tormented” shore.  

Question: Why would Poe want to write about isolation? Provide an example of 
when Poe could have felt isolated from his loved ones:   

2. Defeat: As the narrator stands on the beach in the second stanza of the poem he
tries to clasp  the grains of sand however, the grains of sand keep falling through the
cracks  of his fingers. The narrator can not hold on to sand no matter how hard he
grasps.

Question: In your opinion what does the sand represent in this poem: 

3. What other themes are presented in A Dream within a Dream? As a class discuss
the other themes through out the poem and write your thoughts on each theme on
a separate sheet of notebook paper.



A Dream Within A Dream: 

Dream Collage Activity  

Materials needed: Magazines, news papers, computer paper, 
markers, ribbon, paint, online resources, scissors, and glue.  

Create a Dream collage representing the different themes in A 
Dream within a Dream.  

Directions: Cut out old magazines, news papers, and other 
material to create  and construct a dream collage representing 
the different themes in A Dream Within A Dream.  

Once the collage is complete create a page write up explaining 
which themes you chose to represent in the collage  and why. 
Be sure to use evidence from the text to further support your 
answer.  Upon completion, each student should present their 
collage for the class and further explain what material they 
used to convey the different themes.  Once all dream collages 
have been presented display the artwork around the classroom. 

. 



The Tell-Tale Heart 

The Tell-Tale Heart is one of Poe’s most chilling tales. The narrator of the story speaks of 
killing the “old man” and brags how cunningly  he did so. When police show up to the 
narrator’s home due to a call from neighbors near by, the narrator remains cool and 
collected and allows the officers to search his home  Shortly after, the narrator begins to 
hear a ring in his ear that will not stop. The ringing in his ear drives the narrator to rip open 
the floor boards  of  them home and reveal to the officers the corpse of the old man.  

According to Nolo's Plain-English Law Dictionary the definition of Criminal insanity is: 

A mental defect or disease that, as understood in most states, makes it impossible for a 
person to know what he or she is doing; or if he or she does know, to know that what they 
are doing is wrong. Some states define as insane those defendants who acted under an 
irresistible impulse, even if they knew their actions were wrong. Defendants who are 
criminally insane cannot be convicted of a crime, because criminal conduct involves the 
conscious intent to do wrong -- a choice that the criminally insane cannot meaningfully 
make. 

Activity 

As a class read The Tell-Tale Heart aloud and then again individually. After reading 
the poem write if you believe the narrator of the poem is guilty of the murder or if 
you believe the narrator is not guilty by criminal insanity. Use the above definition 
of criminal insanity and passages from the text to clearly support your opinion.  



TRUE! --nervous --very, very dreadfully nervous I had been and am; but why will you 
say that I am mad? The disease had sharpened my senses --not destroyed --not 
dulled them. Above all was the sense of hearing acute. I heard all things in the 
heaven and in the earth. I heard many things in hell. How, then, am I mad? 
Hearken! and observe how healthily --how calmly I can tell you the whole story. 

It is impossible to say how first the idea entered my brain; but once conceived, it 
haunted me day and night. Object there was none. Passion there was none. I loved 
the old man. He had never wronged me. He had never given me insult. For his gold I 
had no desire. I think it was his eye! yes, it was this! He had the eye of a vulture --a 
pale blue eye, with a film over it. Whenever it fell upon me, my blood ran cold; and 
so by degrees --very gradually --I made up my mind to take the life of the old man, 
and thus rid myself of the eye forever. 

Now this is the point. You fancy me mad. Madmen know nothing. But you should 
have seen me. You should have seen how wisely I proceeded --with what caution --
with what foresight --with what dissimulation I went to work! I was never kinder to 
the old man than during the whole week before I killed him. And every night, about 
midnight, I turned the latch of his door and opened it --oh so gently! And then, 
when I had made an opening sufficient for my head, I put in a dark lantern, all 
closed, closed, that no light shone out, and then I thrust in my head. Oh, you would 
have laughed to see how cunningly I thrust it in! I moved it slowly --very, very 
slowly, so that I might not disturb the old man's sleep. It took me an hour to place 
my whole head within the opening so far that I could see him as he lay upon his 
bed. Ha! would a madman have been so wise as this, And then, when my head was 
well in the room, I undid the lantern cautiously-oh, so cautiously --cautiously (for 
the hinges creaked) --I undid it just so much that a single thin ray fell upon the 
vulture eye. And this I did for seven long nights --every night just at midnight --but I 
found the eye always closed; and so it was impossible to do the work; for it was not 
the old man who vexed me, but his Evil Eye. And every morning, when the day 
broke, I went boldly into the chamber, and spoke courageously to him, calling him 
by name in a hearty tone, and inquiring how he has passed the night. So you see he 
would have been a very profound old man, indeed, to suspect that every night, just 
at twelve, I looked in upon him while he slept. 

The Tell-Tale Heart 

By Edgar Allan Poe 



Upon the eighth night I was more than usually cautious in opening the door. A watch's 
minute hand moves more quickly than did mine. Never before that night had I felt the 
extent of my own powers --of my sagacity. I could scarcely contain my feelings of 
triumph. To think that there I was, opening the door, little by little, and he not even to 
dream of my secret deeds or thoughts. I fairly chuckled at the idea; and perhaps he 
heard me; for he moved on the bed suddenly, as if startled. Now you may think that I 
drew back --but no. His room was as black as pitch with the thick darkness, (for the 
shutters were close fastened, through fear of robbers,) and so I knew that he could 
not see the opening of the door, and I kept pushing it on steadily, steadily. 

I had my head in, and was about to open the lantern, when my thumb slipped upon 
the tin fastening, and the old man sprang up in bed, crying out --"Who's there?" 

I kept quite still and said nothing. For a whole hour I did not move a muscle, and in 
the meantime I did not hear him lie down. He was still sitting up in the bed listening; -
-just as I have done, night after night, hearkening to the death watches in the wall. 

Presently I heard a slight groan, and I knew it was the groan of mortal terror. It was 
not a groan of pain or of grief --oh, no! --it was the low stifled sound that arises from 
the bottom of the soul when overcharged with awe. I knew the sound well. Many a 
night, just at midnight, when all the world slept, it has welled up from my own bosom, 
deepening, with its dreadful echo, the terrors that distracted me. I say I knew it well. I 
knew what the old man felt, and pitied him, although I chuckled at heart. I knew that 
he had been lying awake ever since the first slight noise, when he had turned in the 
bed. His fears had been ever since growing upon him. He had been trying to fancy 
them causeless, but could not. He had been saying to himself --"It is nothing but the 
wind in the chimney --it is only a mouse crossing the floor," or "It is merely a cricket 
which has made a single chirp." Yes, he had been trying to comfort himself with these 
suppositions: but he had found all in vain. All in vain; because Death, in approaching 
him had stalked with his black shadow before him, and enveloped the victim. And it 
was the mournful influence of the unperceived shadow that caused him to feel --
although he neither saw nor heard --to feel the presence of my head within the room. 



When I had waited a long time, very patiently, without hearing him lie down, I 
resolved to open a little --a very, very little crevice in the lantern. So I opened it --you 
cannot imagine how stealthily, stealthily --until, at length a simple dim ray, like the 
thread of the spider, shot from out the crevice and fell full upon the vulture eye. 

It was open --wide, wide open --and I grew furious as I gazed upon it. I saw it with 
perfect distinctness --all a dull blue, with a hideous veil over it that chilled the very 
marrow in my bones; but I could see nothing else of the old man's face or person: for 
I had directed the ray as if by instinct, precisely upon the damned spot. 

And have I not told you that what you mistake for madness is but over-acuteness of 
the sense? --now, I say, there came to my ears a low, dull, quick sound, such as a 
watch makes when enveloped in cotton. I knew that sound well, too. It was the 
beating of the old man's heart. It increased my fury, as the beating of a drum 
stimulates the soldier into courage. 

But even yet I refrained and kept still. I scarcely breathed. I held the lantern 
motionless. I tried how steadily I could maintain the ray upon the eve. Meantime the 
hellish tattoo of the heart increased. It grew quicker and quicker, and louder and 
louder every instant. The old man's terror must have been extreme! It grew louder, I 
say, louder every moment! --do you mark me well I have told you that I am nervous: 
so I am. And now at the dead hour of the night, amid the dreadful silence of that old 
house, so strange a noise as this excited me to uncontrollable terror. Yet, for some 
minutes longer I refrained and stood still. But the beating grew louder, louder! I 
thought the heart must burst. And now a new anxiety seized me --the sound would 
be heard by a neighbour! The old man's hour had come! With a loud yell, I threw 
open the lantern and leaped into the room. He shrieked once --once only. In an 
instant I dragged him to the floor, and pulled the heavy bed over him. I then smiled 
gaily, to find the deed so far done. But, for many minutes, the heart beat on with a 
muffled sound. This, however, did not vex me; it would not be heard through the 
wall. At length it ceased. The old man was dead. I removed the bed and examined 
the corpse. Yes, he was stone, stone dead. I placed my hand upon the heart and held 
it there many minutes. There was no pulsation. He was stone dead. His eye would 
trouble me no more. 



If still you think me mad, you will think so no longer when I describe the wise 
precautions I took for the concealment of the body. The night waned, and I worked 
hastily, but in silence. First of all I dismembered the corpse. I cut off the head and the 
arms and the legs. 

I then took up three planks from the flooring of the chamber, and deposited all 
between the scantlings. I then replaced the boards so cleverly, so cunningly, that no 
human eye --not even his --could have detected any thing wrong. There was nothing 
to wash out --no stain of any kind --no blood-spot whatever. I had been too wary for 
that. A tub had caught all --ha! ha! 

When I had made an end of these labors, it was four o'clock --still dark as midnight. 
As the bell sounded the hour, there came a knocking at the street door. I went down 
to open it with a light heart, --for what had I now to fear? There entered three men, 
who introduced themselves, with perfect suavity, as officers of the police. A shriek 
had been heard by a neighbour during the night; suspicion of foul play had been 
aroused; information had been lodged at the police office, and they (the officers) 
had been deputed to search the premises. 

I smiled, --for what had I to fear? I bade the gentlemen welcome. The shriek, I said, 
was my own in a dream. The old man, I mentioned, was absent in the country. I took 
my visitors all over the house. I bade them search --search well. I led them, at length, 
to his chamber. I showed them his treasures, secure, undisturbed. In the enthusiasm 
of my confidence, I brought chairs into the room, and desired them here to rest from 
their fatigues, while I myself, in the wild audacity of my perfect triumph, placed my 
own seat upon the very spot beneath which reposed the corpse of the victim. 

The officers were satisfied. My manner had convinced them. I was singularly at ease. 
They sat, and while I answered cheerily, they chatted of familiar things. But, ere long, 
I felt myself getting pale and wished them gone. My head ached, and I fancied a 
ringing in my ears: but still they sat and still chatted. The ringing became more 
distinct: --It continued and became more distinct: I talked more freely to get rid of 
the feeling: but it continued and gained definiteness --until, at length, I found that 
the noise was not within my ears. 



No doubt I now grew very pale; --but I talked more fluently, and with a 
heightened voice. Yet the sound increased --and what could I do? It was a low, 
dull, quick sound --much such a sound as a watch makes when enveloped in 
cotton. I gasped for breath --and yet the officers heard it not. I talked more 
quickly --more vehemently; but the noise steadily increased. I arose and 
argued about trifles, in a high key and with violent gesticulations; but the 
noise steadily increased. Why would they not be gone? I paced the floor to 
and fro with heavy strides, as if excited to fury by the observations of the men 
--but the noise steadily increased. Oh God! what could I do? I foamed --I raved 
--I swore! I swung the chair upon which I had been sitting, and grated it upon 
the boards, but the noise arose over all and continually increased. It grew 
louder --louder --louder! And still the men chatted pleasantly, and smiled. Was 
it possible they heard not? Almighty God! --no, no! They heard! --they 
suspected! --they knew! --they were making a mockery of my horror!-this I 
thought, and this I think. But anything was better than this agony! Anything 
was more tolerable than this derision! I could bear those hypocritical smiles 
no longer! I felt that I must scream or die! and now --again! --hark! louder! 
louder! louder! louder! 

"Villains!" I shrieked, "dissemble no more! I admit the deed! --tear up the 
planks! here, here! --It is the beating of his hideous heart!" 

Actor #3 rehearsing 
“The Tell Tale Heart” 
in “A Dream Within a 
Dream: The Spirit of 
Poe” 

Photo by: Bryelle Dafeldecker 
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Use the space provided below to write if you believe the narrator of The Tell-Tale Heart is 
guilty of murder or not guilty due to criminal insanity. Use passages from the text to 
further support your opinion.   



Vaudeville 

A Dream Within a Dream: The Spirit of Poe is set in an 
old vaudeville theatre is performed by a traveling 

troupe of vaudevillian actors and actresses. 

The art of Vaudeville stemmed from the culture of American life post Civil War and 

was symbolic of cultural diversity of the nation at that time. Vaudevillian 

development began popular entertainment, which was dependent of the growing 

number of salaried workers with increased recreation time. Traveling showmen 

profited by taking advantage of technology which upgraded transportation and 

communication. The showmen now had the ability to control vast networks of 

theatres which ultimately lead to institutionalizing American entertainment.  

Vaudeville is made up of various entertainers including actors, comedians, singers, 

plate-spinners, ventriloquists, dancers, musicians, acrobats, animal trainers, and 

much more. During the 1800s and through the 1920s vaudeville quickly became the 

most popular entertainment in America and was home to over 25,000 performers. 

During the 1850’s the most popular vaudeville acts took place among frontier 

settlements and urban centers. The shows were typically planned for an all male 

audience until  1881 when a ballad and minstrel singer by the name of Tony Pastor 

created a vaudevillian variety show for families to attend. Each vaudeville act 

typically contained a dozen acts and one show could go on for hours at a time.  

Cast members from A 
Dream Within A 
Dream: The Spirit of 
Poe  rehearsing  an 
original song from the 
vaudevillian style 
show.   

Photo by: Bryelle Dafeldecker 



Melodrama 

A Dream Within a Dream: The Spirit of Poe is a Vaudevillian performance 
known as Melodrama. Melodrama was the primary form of theatre during the 
nineteenth century and its name originates  from “music drama” and the 
acting style of the show is typically exaggerated.  Music is used throughout the 
performance to intensify emotions or signify certain stock characters. Think 
about the piano player in A Dream Within A Dream: The Spirit of Poe. Other 
than playing music for musical numbers when else does the piano player 
undertone the show with music? 

The actors and actresses from  A Dream Within A Dream: the Spirit of Poe are 
a part of a stock company meaning they each play multiple characters 
throughout each show. Some examples of melodrama stock characters are: 
• A hero, who is moral, handsome and manly. He acts on his intuition and is

in-tune to nature. And, while he believes in justice, he does not always
follow the less-important rules of society.

• A heroine, who is also moral in that she is innocent. She is also beautiful
and courageous, but likely needed saving.

• A villain, who is evil. These characters are often dishonest, greedy,
vengeful and corrupt.

During rehearsal actor 2 
from A Dream Within A 
Dream The Spirit of Poe 
portrays the villain of the 
show Rufus  W. Griswold. 
Take note of the oversized 
mustache, this costume 
piece  was made famous by 
early melodrama 
productions.  

Quick Think 

Would you consider Poe the hero of A Dream within a Dream the Spirit of 
Poe? Why  or why not? 

Photo by : Bryelle  Dafeldecker 



Melodrama 
Performance Activity  

Split the class up into groups of three and have each group work 
on and perform the scene provided below. Refer back to the 
description of Melodrama and stock characters on the previous 
page to help convey the appropriate emotions in the scene. 
Imagine you had piano music under scoring your scene, mark in 
the script when you would have the piano music play in your scene 
and why.  

Materials needed: blank computer paper and pencils.  

Cast: Landlord, Poor Maiden,  The Hero 
 
Props: Each cast member should have a bow. You can make one by 
doing an accordion pleat out of paper. 
 
Scene: A poor maiden and her poor family are eating a poor meal 
in their poor home. The maiden holds her bow beside her head as 
she speaks. The hero holds his bow like a bow tie. The villain holds 
his bow under his nose like a mustache as he speaks.  
The villain knocks at the door and the maiden opens it up. 
 
VILLAIN: Your rent is due! 
MAIDEN: But I can’t pay the rent. 
VILLAIN: But you MUST pay the rent. 
MAIDEN: But I CAN’T pay the rent. 
VILLAIN: But you MUST pay the rent. 
MAIDEN: But I CAN’T pay the rent! 
HERO: I’LL pay the rent! 
MAIDEN: My HERO! 
VILLAIN: Curses. Failed again! 



Cognizant: having  cognizance; aware (usually followed by of) 
 
Macabre: gruesome and horrifying; ghastly; horrible 
 
Pauper: a person without any means of support, especially a destitute person 
who depends on aid from public welfare funds or charity 
 
Pendulum: a body so suspended from a fixed point as to move to and fro by the 
action of gravity and acquired momentum 
 
Delirium: a state of violent excitement or emotion 
 
Scythe: an agricultural implement consisting of a long, curving blade fastened at 
an angle to a handle, for cutting grass, grain, etc., by hand 
 
Condemned: to express an unfavorable or adverse judgment on; indicate strong disapproval 
of; censure 
 
Blasphemer: to speak impiously or irreverently of (God or sacred things) 
 
Heretic: a professed believer who maintains religious opinions contrary to those 
accepted by his or her church or rejects doctrines prescribed by that church 
 
Unceasingly: not ceasing or stopping; continuous 
 
Alienated: to make indifferent or hostile 
 
Oscillated: to swing or move to and fro, as a pendulum does 
 
Pertinacity: the quality of being  pertinacious; persistence 
 
Melancholy: a gloomy state of mind, especially when habitual or prolonged; depression 
 
Surcease: to cease from some action; desist 

 
 
  

Vocabulary: 
A Dream Within A Dream: The Spirit of Poe 



 

Theatre Vocabulary 
 

1. Role- the character(s) 

played by an actor. 

2. Props- items held by 

actors such as notebook. 

3. Script- the written 

words of  a play the 

actors memorize their 

lines from. 

4. Climax- the height 

and “changing point” of  

the story. 

5. Blocking- the 

physical movement of  

actors. Where they stand 

and when they move. 

6. Costumes-  what the 

actors wear, including 

accessories. 

7. Playwright- the 

author of  the play. 

8. Improvisation- acting 

without scripted lines. 

Similar to ad-libbing, 

meaning to make 

something up on the 

spot. 

9. Fourth Wall- the 

imaginary division 

between the audience 

and the actors. When 

actors speak directly to 

the audience, it is called 

“breaking the fourth 

wall.” 

10. Dialogue- the words 

spoken between 2 or 

more characters. A 

conversation. 

 

 

Using the space below, write your own review of the 

performance. What did you like? What did you not 

like? Why? Would you tell a friend to go see it? Try 

to incorporate the theatre vocabulary into your review. 

 

Critical Review  



 

 

After watching Florida Rep’s Theatre for Young Audience production 
of A Dream Within A Dream: The Spirit of Poe start a class discussion 
including the following questions: 

 

1. What do you think Edgar Allan Poe would say about Dream 
Within A Dream: The Spirit of Poe?  

2. Do you have a different opinion of Edgar Allan Poe than you did 
prior to watching the performance? 

3. What was your favorite poem that was performed during of A 
Dream Within A Dream: The Spirit of Poe? 

4. Do you have a new favorite Poe poem? 
5. Do you believe Poe was misunderstood through out his lifetime? 
6. Describe A Dream Within A Dream The Spirit of Poe in one word.  



Time Line- Answer Key  

  

1809 

1826 

1827 

1830  

1831-1835  

1836  

1835 

1837 

1840 

1841 

1843 

1845 

1849 

Edgar Allan Poe was born  

Poe began attending the University of Virginia  

Poe published his first book, Tamerlane and Other 
Poems 

Poe both earned a spot at West Point Military 
Academy and published another book, Al Aaraaf, 
Tamberlane, and Minor Poems.  

Poe lived in Baltimore, Maryland with his 
Aunt Maria Clemm and her daughter Virginia 

Virginia became Poe’s wife when she was just 
13 years old 

Poe began working for Southern Literally 
Magazine as a critic 

Poe left the Southern Literally Magazine after 
straining his relationship with the publication but 
not before publishing his first novel, The Narrative 
of Arthur Gordon Pym.  

Poe published a collection of stories titled Tales 
of the Grotesque and Arabesque.  

Poe began writing a new line of detective fiction 
titled The Murders in the Rue Morgue.  

Poe won his first Literary Prize with The Gold Bug. 

Poe becomes a literary sensation 

Poe died at the age of 40 at  Washington College 
Hospital in Baltimore, Maryland  



Making Connections  



Making Connections  

Pre and Post Show Discussion Questions: 

 
LAFS.6.SL.1.1 
Engage effectively in a range of collaborative discussions (one-on-one, 
in groups, and teacher-led) with diverse partners on grade 6 topics, 
texts, and issues, building on others’ ideas and expressing their own 
clearly. 
A. Come to discussions prepared, having read or studied required 
material; explicitly draw on that preparation by referring to evidence 
on the topic, text, or issue to probe and reflect on ideas under 
discussion. 
B. Follow rules for collegial discussions, set specific goals and 
deadlines, and define individual roles as needed. 
C .Pose and respond to specific questions with elaboration and detail 
by making comments that contribute to the topic, text, or issue under 
discussion. 
D. Review the key ideas expressed and demonstrate understanding of 
multiple perspectives through reflection and paraphrasing. 

 

6th Grade Standards  

7th Grade Standards  

LAFS.7.SL.1.1 
Engage effectively in a range of collaborative discussions (one-on-one, in 
groups, and teacher-led) with diverse partners on grade 7 topics, texts, 
and issues, building on others’ ideas and expressing their own clearly. 
A. Come to discussions prepared, having read or researched material 
under study; explicitly draw on that preparation by referring to evidence 
on the topic, text, or issue to probe and reflect on ideas under 
discussion. 
B. Follow rules for collegial discussions, track progress toward specific 
goals and deadlines, and define individual roles as needed. 
C. Pose questions that elicit elaboration and respond to others’ 
questions and comments with relevant observations and ideas that bring 
the discussion back on topic as needed. 
D. Acknowledge new information expressed by others and, when 
warranted, modify their own views. 



Making Connections  

Pre and Post Show Discussion Questions: 

8th Grade Standards 

LAFS.8.SL.1.1 
Engage effectively in a range of collaborative discussions (one-on-
one, in groups, and teacher-led) with diverse partners on grade 8 
topics, texts, and issues, building on others’ ideas and expressing 
their own clearly.  
A. Come to discussions prepared, having read or researched 
material under study; explicitly draw on that preparation by 
referring to evidence on the topic, text, or issue to probe and 
reflect on ideas under discussion. 
B. Follow rules for collegial discussions and decision-making, track 
progress toward specific goals and deadlines, and define 
individual roles as needed. 
C. Pose questions that connect the ideas of several speakers and 
respond to others’ questions and comments with relevant 
evidence, observations, and ideas. 
D. Acknowledge new information expressed by others, and, when 
warranted, qualify or justify their own views in light of the 
evidence presented. 

6th-8th Grade Standards  

About the Playwright  

LAFS.K12.R.4.10 
Read and comprehend complex literary and informational texts 
independently and proficiently. 



Making Connections  

6th Grade Standards  

Edgar Allan Poe Biography 

LAFS.6.RI.1.3 
Analyze in detail how a key individual, event, or idea is introduced, 
illustrated, and elaborated in a text (e.g., through examples or anecdotes). 

 
6th- 8th Grade Standards  

LAFS.68.WHST.3.9 
Draw evidence from informational texts to support analysis 
reflection, and research. 

6th Grade Standards  

SS.6.W.1.1 
Use timelines to identify chronological order of historical events. 
 

7th Grade Standards  

LAFS.7.RI.1.3 
Analyze the interactions between individuals, events, and ideas in a text 
(e.g., how ideas influence individuals or events, or how individuals 
influence ideas or events). 

8th Grade Standards 

LAFS.8.RI.1.3 
Analyze how a text makes connections among and distinctions between 
individuals, ideas, or events (e.g., through comparisons, analogies, or 
categories). 



Making Connections  

6th-8th  Grade Standards  

Here Lies E.A. Poe  

LAFS.K12.R.1.1 
Read closely to determine what the text says explicitly and to make logical 
inferences from it; cite specific textual evidence when writing or speaking to 
support conclusions drawn from the text. 

6th Grade Standards  

Poetic Techniques 

LAFS.6.L.3.5 
Demonstrate understanding of figurative language, word relationships, and 
nuances in word meanings. 
A. Interpret figures of speech (e.g., personification) in context. 
B. Use the relationship between particular words (e.g., cause/effect, 
part/whole, item/category) to better understand each of the words. 
C. Distinguish among the connotations (associations) of words with similar 
denotations (definitions) (e.g., stingy, scrimping, economical, unwasteful, 
thrifty). 

7th Grade Standards  

LAFS.7.L.3.5 
Demonstrate understanding of figurative language, word relationships, and 
nuances in word meanings. Interpret figures of speech (e.g., literary, biblical, 
and mythological allusions) in context. 
Use the relationship between particular words (e.g., synonym/antonym, 
analogy) to better understand each of the words. 
Distinguish among the connotations (associations) of words with similar 
denotations (definitions) (e.g., refined, respectful, polite, diplomatic, 
condescending). 



Making Connections  

Poetic Techniques 

8th Grade Standards 

LAFS.8.L.3.5 
Demonstrate understanding of figurative language, word 
relationships, and nuances in word meanings. Interpret figures 
of speech (e.g. verbal irony, puns) in context. 
Use the relationship between particular words to better 
understand each of the words. 
Distinguish among the connotations (associations) of words 
with similar denotations (definitions) (e.g., bullheaded, willful, 
firm, persistent, resolute). 

6th Grade Standards  

The Raven 

LAFS.6.RL.4.10 
By the end of the year, read and comprehend literature, including 
stories, dramas, and poems, in the grades 6–8 text complexity band 
proficiently, with scaffolding as needed at the high end of the range. 

 

7th Grade Standards  

LAFS.7.RL.4.10 
By the end of the year, read and comprehend literature, including stories, 
dramas, and poems, in the grades 6–8 text complexity band proficiently, 
with scaffolding as needed at the high end of the range. 



Making Connections  

The Raven 

8th Grade Standards 

LAFS.8.RL.4.10 
By the end of the year, read and comprehend literature, including stories, 
dramas, and poems, at the high end of grades 6–8 text complexity band 
independently and proficiently. 

6th Grade Standards  

Poetic Techniques/The Raven Activity 
 

LAFS.6.W.3.9 
Draw evidence from literary or informational texts to support analysis, 
reflection, and research. 
Apply grade 6 Reading standards to literature (e.g., “Compare and contrast 
texts in different forms or genres [e.g., stories and poems; historical novels 
and fantasy stories] in terms of their approaches to similar themes and 
topics”). 
Apply grade 6 Reading standards to literary nonfiction (e.g., “Trace and 
evaluate the argument and specific claims in a text, distinguishing claims 
that are supported by reasons and evidence from claims that are not”). 

7th Grade Standards  

LA.7.2.1.3 
The student will locate various literary devices (e.g., sound, meter, 
figurative and descriptive language), graphics, and structure  and analyze 
how they contribute to mood and meaning in poetry; 



Making Connections  

Poetic Techniques/The Raven Activity 
 

8th Grade Standards 

LA.8.2.1.3 
The student will locate various literary devices (e.g., sound, meter, 
figurative and descriptive language), graphics, and structure  and analyze 
how they contribute to mood and meaning in poetry; 

6th Grade Standards  

A Dream Within A Dream: Themes  

LAFS.6.RL.1.2 
Determine a theme or central idea of a text and how it is conveyed through 
particular details; provide a summary of the text distinct from personal 
opinions or judgments. 

7th Grade Standards  

LAFS.7.RL.1.2 
Determine a theme or central idea of a text and analyze its development 
over the course of the text; provide an objective summary of the text. 

8th Grade Standards 

LAFS.8.RL.1.2 
Determine a theme or central idea of a text and analyze its development 
over the course of the text, including its relationship to the characters, 
setting, and plot; provide an objective summary of the text. 



Making Connections  

6th Grade Standards  

Dream Collage  

VA.68.H.3.3 
Create imaginative works to include background knowledge or information 
from other subjects. 
LAFS.6.SL.2.5 
Include multimedia components (e.g., graphics, images, music, sound) and 
visual displays in presentations to clarify information. 

6th-8th  Grade Standards  

VA.68.S.1.5 
Explore various subject matter, themes, and historical or cultural events to 
develop an image that communicates artistic intent. 

VA.68.F.1.1 
Use non-traditional thinking and various techniques to create two-, three-, 
and/or four-dimensional artworks. 

6th Grade Standards  

The Tell-Tale Heart: Innocent or Guilty  

LAFS.6.RL.1.1 
Cite textual evidence to support analysis of what the text says explicitly as 
well as inferences drawn from the text. 

 

6th-8th  Grade Standards  

LAFS.K12.R.1.1 
Read closely to determine what the text says explicitly and to make 
logical inferences from it; cite specific textual evidence when writing or 
speaking to support conclusions drawn from the text. 



Making Connections  

6th-8th  Grade Standards  

Vaudeville and Melodrama 

TH.68.H.2.3 
Analyze theatre history and dramatic literature in the context of societal 
and cultural history. 

 
 

6th-8th  Grade Standards  

Melodrama Performance Activity 

Performance Activity: 
TH.68.S.2.4 
Memorize and present a character’s lines from a monologue or scene. 

 

6th Grade Standards  

Vocabulary 

LAFS.6.RI.2.4 
Determine the meaning of words and phrases as they are used in a 
text, including figurative, connotative, and technical meanings. 

7th Grade Standards  
LA.7.1.6.1 
The student will use new vocabulary that is introduced and taught directly; 

8th Grade Standards 

LA.8.1.6.1 
The student will use new vocabulary that is introduced and taught directly; 



Resources  

http://www.shmoop.com/dream-within-a-dream/themes.html 

http://xroads.virginia.edu/~hyper/poe/telltale.html 

https://www.nolo.com/dictionary/criminal-insanity-term.html 

https://www.poemuseum.org/life.php 

http://www.eapoe.org/balt/poechh.htm 

http://poestories.com/biography.php 

http://www.dictionary.com/ 

http://freepoemanalysis.com/a-dream-within-a-dream-edgar-allan-poem-analysis/ 

http://www.shmoop.com/dream-within-a-dream/defeat-theme.html 

http://cummingsstudyguides.net/Guides7/Dream.html 

http://www.poemuseum.org/life.php 

https://www.poetryfoundation.org/poems-and-poets/poems/detail/52829 

Educator’s Packet, Poe Museum Richmond, VA 

http://xroads.virginia.edu/~ma02/easton/vaudeville/vaudevillemain.html 

http://www.pbs.org/wnet/americanmasters/vaudeville-about-vaudeville/721/ 

http://novaonline.nvcc.edu/eli/spd130et/melodrama.htm 

http://www.cpalms.org/Public/ 




